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Constantine Soo listens to his system via
Music Interface Technologies'
£1,999 Z Powerbar power conditioner
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Please note that thisisan American Review on the American version of the Z-Power bar
and the specifications differ from that of the UK/Euro version. The main differences
between the US and the UK version ar e the voltage spec and the UK/Euro version has six
outlets and one earth point.

Specification:

Type: Power conditioner with surge and spike protection

Outlets: 5 Hospital Grade, audiophile type duplex outlets

Outlet types:

3 Hospital Grade, audiophile type grey outlets waidibented Stabilizer circuitry

1 Digital isolated Hospital Grade orange duplex

1 Hospital Grade red unswitched dup@wutlet total: 12

Dimensions: W 17 x D 10.75 x H 4 (inch) (rack mount W = 19")

MSRP: £1,999

Power conditioners in the $2,000 price neighborhaiealund, and | have been sent numerous designis with
that price range for auditioning that produced tsganging from inconsistent to dismal. If the edvof Doug
Schroeder, one of Dagogo’s Senior Reviewers, Iettollowed, then anything that produces less tieadily
discernible results are to be dismissed as a whsteeviewer’s time and energy. And, DS has hautigbings
to say about cable and power products from the RgdRalifornia company of Music Interface Techngikes,
or MIT. See hisMay 2007 Revievof MIT’s AVt MA interconnects, speaker cables, ahd Z-Stabilizer, and
his October 2007 Reviewf MIT’s Z Stabilizer 1l HG, Oracle AC 1, AC2 andQ@ord AC power cables.

| reviewed a $6,400 Furutech Pure Power 6 poweditioner in the December 2007 Issue, and now I'nit se
£1,999 MIT power conditioner dubbed Z Powerbaretdew. The stakes are obviously different this tiaed
the Z Powerbar is intended obviously for a différgmoup of audiophiles from that of the Furutech.isiit?
For nearly a quarter century, MIT has establisiselfias one of the few, top high-end audio cabbelpct
manufacturers in the audio industry, and judgimgrfithe wide variety of products being offered by th
company in the present day, the resources thatimpany has been accruing from the considerabEesaadn
the marketplace must have been substantial asTilbrain behind such an organization is Brucedgin.
Bruce is one of the forerunners in the high-end@uadble design sector of the industry. When audliep
were starting to become aware of the sonic impafdise standard “chicken wire” in the 1970s, Brwas one




of the pioneers that brought about that changemsamer attitude towards cable designs. In facic8mwas
the brain behind many of the Monster Cable’s carsidle success in its older cable products.

2008 marks the 25th year of operation of Musicrfiatee Technologies, Bruce’s own company. Today,imus
connoisseurs of all levels and audiophiles of amyget can choose from a profoundly diverse randé|®f
products, ranging from the $99.95 AVt 3 to the $8,Oracle V1.2 in audio interconnects, and from the
$249.95 AVt3 speaker cable to the top-of-the-limadlk V1.2 Speaker Interface at $21,995 the pair.
Complementing these lines of cable products, anvanigus categories of cable accessories, is assefi&C
power products.

The most spectacular execution of MIT technologigbe AC series is the Oracle AC 2 at $3,995, wqr0
cable that is the embodiment of all technologicalyess of MIT in AC management, which “takes thejua
conductor configuration and low-resistance silMadaconductors of the AC 1 and builds upon it byvating
the complete AC filter circuitry originally founahithe Z-Stabilizer (tuned for audio frequencied)jisTunique
patented, parallel circuitry removes all frequea@éer than 50-60Hz. Includes PFC, so that yoopoments
receive 50-60Hz 110V power (and nothing else) mhog absolutely noise-free power and thus, noise-fr
sound. The result is greater clarity, dynamics, iamahjing at all volume levels including extremegnsitive
low volume situations.”

PFC stands for Power Factor Correction, a techiyalogt maximizes AC efficiency by controlling th&C/sine
wave’s phase angle. Such technology is now incatpdrinto the Z Powerbar, MIT’s latest AC powerdarct.
Another unique design that is also featured inZliRowerbar is MIT’s in-house-designed parallel tine
filtration. Operations of this technique is basedwWw T’s patented “AC Filterpoles™”, “a tuned LCR
technology ... that eliminates reflections by effidlg absorbing all forms of AC noise from the maarsl
then converting it into harmless thermal heat.”

MIT claims this new technique is superior to theesefiltering technique adopted commonly by ACdrots
of other makes. See the MIT Whitepaper PDF filedit'Power-line Noise: How Series Filters Work — (and
why they don’t always)’among other informative articles locatadhis webpage.

At £1,999, the Z Powerbar costs less than halfi@fQracle AC 2, that is because the Z Powerbar nloes
employ an excessive quantity of the company’s gsiktbe-art cable technology, so MIT is not chaggyou
for it. Instead, the Z Powerbar is equipped with =C circuitry from the Oracle AC 2 while incorating
technologies embedded into the $999 Z Strip an® ¥48tabilizer 1l. Furthermore, the Z Powerbar offa
total of 10 Hospital Grade outlets in 5 sets ofldyes, with surge and spike protection for nois=fA/V
performance and improved service life, 15-amp kbeeakth reset switch, satellite/cable/telephoneqution
circuits, and silent AV power distribution neardhescent lights and low voltage lighting.

The 5 sets of duplex are in the respective colbredy grey and orange, and different types of gaeint are to
be plugged into the duplex according to the markimgderneath each. The two orange outlets on thiegfd,
for example, are marked ISO on top and DIGITAL FHRED at the bottom; the six grey outlets to theit |
are marked Z STABILIZED HOSPITAL GRADE OUTLETS. Hilty, the two red outlets to the far left are




marked UNSWITCHED, most useful for monitors thatdanemory settings. Power capacity of the Z
Powerbar is rated at 1,800 watts.

(T % POWERBAR

OUTLETSASSIGNMENT
The Z Powerbar was conceived to provide for arrehiome theatre system’s power concerns, including
HDTV and phone circuits. For the purpose of thisew, the focus would be on the Z Powerbar’s cbution
to 2-channel playback. With that said, even achdnel system, current system setup at my howse ha
become bewildering even to myself, as the 47 Laboy@iTracer CD transport requires 2 power cables
already. Then, there is the 3-chassis Wadia Refer8eries 9 Decoding Computer: another 3 more. Powe
consumption for the 47 Lab system was unknownikelyl negligible, and the Wadia manual stated 68sva
for the system.
The Japanese CD transport draws power from two MBURD Power Humpty power supplies. As the Z
Powerbar’s DIGITAL FILTERED duplex is tasked to ls@ digital processing noise from the rest of the
system, | plugged the power cable of the PiTrdtatr supports digital processing into the first @igoutlet of
the Z Powerbar. The PiTracer’s second power callesh powers motor functions, was plugged directtp
the wall so that the potentially noisier returriugher separated from the first power cable.
The Wadia RS9 is empowered in an even more pragsgiooportion than the PiTracer by the utilizatidn
dedicated power supply systems in each mono degatdimputer. For the second of the Z Powerbar’s two
digital outlets, I inserted the Wadia 931 Digitair@roller into it, while the two Wadia 921 mono Deing
Computers were plugged into the Z Powerbar’s swiclstabilized grey outlets.
Four Furutech Power Reference Il AC cables praviie the AC connections of this front-end, with an
Harmonix Reimyo Studio Master power cable fillimgthe role of the PiTracer’s previously mentioneavpr
cable.
On amplifications, this review was carried out witle pair of $38,000 Red Rock Audio Renaissance tub
monoblocks and the $15,000 Pass Labs XA100.5 mooks$l The pair of Red Rock had a specified total
power consumption of 1,000 watts, while the Padsslhaere rated at 270 watts each. As such, alell
within the limit of the Z Powerbar even when takegether with the digital front-end, and they wedriven by
the Wadia directly. Loudspeaker was the Tannoy €hiliWideband.
An Isoclean Super Focus power cable was resporfsibteending AC from the wall to the Z Powerbar jieh
two more Super Focus’ powered the amplifiers fromZ Powerbar.
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AUDITIONING
With the Z Powerbar turned on 24/7, the auditionqueprogressed into the third week when the Z Rbare
was beginning to contribute positively to the enBystem, at which point the formulation of dynasrhed



developed more fully and dimensionality of instruntsewas more vivid. The exchanges of acoustic guita
soloists in the Master Music label release of Mgstee in JVC XRCD24 thus became less and less
compressed along the burn-in process, while thalitgrattained increasing realism. But the MIT waver
about enhancement of my musical experience.

For it was not until | unplugged everything fronethlIT and re-inserted the power cables into the fou
Isoclean ICP-003G wall outlets for comparison thraialized what | never sacrificed by using the@rbar.
In terms of dynamics, spatiality and tonality, tih@reated AC coursing through my power cables sednd
predominantly similar to that as treated by theodv€rbar in most ways, except that the music waglddly
more enjoyable with the MIT.

For instance, the transients with which the musgiglaying of instruments was reproduced with Mg
became slightly more agile and thus more lifelikbijle the extension of frequencies at opposite extigbited
increased presence. The discs that best demoistinsgeaspect was the FIM K2HD sampler, This isHQ
Sound! and the label’s latest release under the witbrella, Antiphone Blues (see FIM product page-a
release re-processed with the K2 HD technologyhWiither the Red Rock Audio Renaissance directitdu
SET monoblocks or the Pass Labs XA100.5 solid-steteoblocks, the Z Powerbar did not manifest any
degree of dynamics truncation during playback chestral passages. In fact, with the MIT, the Rabs
induced colossal dynamics and volumes from thekgvean a more discernible, less chaotic rendiaibn
performance.

The MIT's effect with equipment of comparativelyserobust built-in AC filtration schemes was eveasren
noticeable.

Not as prodigious in power supply implementatiomeathe likes of the Red Rock or the Pass Labs¢c Tea
Esoteric’s $4,000 Al-10 digital integrated ampliffeatured a 205 VA toroidal transformer as flankgdwo
18,000 uF capacitors per channel, and it perforamadog-to-digital and digital-to-analog conversialusing
operation. In this context, the Z Powerbar’s prasMescame more readily noticeable. With the MIT, the
Esoteric-driven Tannoy became more in control efdtbmplex dynamics of acoustic guitars. The exchsiog
soloists in the Master Music XRCD24 revealed a &idavel of realism in tonality that was previously

dormant.
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AFTERTHOUGHT

It would seem that the Z Powerbar’s contributioth® likes of the comparably heavy-duty Red Roak Rass
Labs monoblocks was not as impactful as to theGMEsoteric. Potentially, this may have to do whté Red
Rock and Pass Labs’ heavy power supply fortifigajovhich, at their MSRP’s of $39,000 and $15,000
respectively, were already endowed with multipges of power regulations that the comparativelgest
MIT was also offering, albeit at a more modest leve

The heavy power regulations of the 47 Labs PiTraoerthe Wadia Reference Series 9 also servecertotic
the possible degree of improvement that the MITow&bar could muster. In the most unusual caskeof t
RS9, the 921 mono DACs featured their own poweplugesign derived from the discontinued PowerDAC o
1999, the first Wadia design that incorporatedghipower version of the company’s revolutionary fswi
Current™ technology, and the only DAC in the audutustry thus far designed to drive a pair of |quetker
directly, regardless of load. In this context, asiderable degree of advantage given supposediyebMIT’s
power conditioning was likely preceded by the R§g8em’s levels of superb power regulation in sefgara
chassis, fully dedicated to provide the most sdgaited level of digital-to- analog conversion.



In retrospect, the Esoteric was a fun and tersbanding machine to use on its own, although sidsiibe
comparisons revealed the superiority of monobloukldiers twice as heavy and four to nine timestioes
More importantly, the fact that the Z Powerbar wlad manifest its own character on the presentatias
noteworthy, because for the half dozen power candts that had graced my system before the M@y #il
introduced their own coloration inadvertently.

From this experience, the MIT Z Powerbar provedliito be the rare power conditioner type that afale to
provide a very judicious degree of AC processinthenpresence of equipment with heavy-duty power
regulations, while becoming more effective, onaktiger hand, for equipment that would benefit from
additional, external power conditioning.

For £1,999, the MIT Z Powerbar may not be the lavpeeed for the application of a power strip witpike
and surge protection, but it becomes an excitioglypet when you factor-in the suite of applied testbgies in
the Z Powerbar. Then, by its non-additive naturkigh-fidelity sound reproduction, the value of Brice
Brisson-concoction jumps up several notches.

Besides, when a company of such longevity and eeging resources as MIT launches its first fulktteed
power conditioner, how can we not take note?



